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Benjamin J. Smith

Offramp 01  |  Fall 1987

Facing page: Porta Vittoria Site: Ideas for Parts, Milan, 
Offramp 01, 1987.
 

In 1987 SCI-Arc students partnered with the 
Visual Communication department at California 
Institute of the Arts to create a biannual design 
publication called Offramp. The publication they 
produced was graphically rich, includes foldout 
spreads of drawings, and has two distinct sections 
wrapped by a cardboard cover. 

This first installment opens with a project by 
April Greiman to explore the emergence of 
digital media through the exquisite corpse of 
a copyrighted image. CalArts professor, Eric 
Martin, uses Greiman’s project to speculate 
about the future of images and the ownership 
of intellectual content in an emerging digital 
culture that is invigorated and challenged by 
the malleability of writing, graphics, and images 
when anyone with a computer can download and 
hack the original. 

It is a diverse publication that includes 
examples from Diller, Scofidio, and Renfro’s 
“BodyBuildings,” a series of drawings and 

descriptions by Tom Buresh and Danelle Guthrie 
from their “Roma in Restauro” project, and 
Steven Holl Architects’ “Nine Projects for Nine 
Cities” that is a theoretical proposition for “an 
open work—an open future. . . . To investigate 
the uncertain.” 

Articles also include an essay by Mark Mack who 
used ethnography to explore the typology of the 
nudist retreat, a review of Reginald Malcomson’s 
sports and cultural center where he proposed 
the significance of the “architectural idea” in 
visionary architecture, and Steve Barry’s “viewer-
activated sculpture” that renegotiates viewer and 
art object relationships, among others. 

As an exercise exploring the visualization and 
communication of design, Offramp kicked off its 
inaugural issue that is as stimulating to read, as it 
is an example of keen graphic sensibility. 
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Offramp 02  |  Fall 1989

The biannual publication of Offramp was not 
officially adopted and the second issue was 
released in 1989. The large format publication 
changes the journal’s proportions. Redesigning 
the issue format was a theme that continued in 
many of the subsequent volumes. The yellow 
foldout cover creates user engagement with 
the issue—a similar motif as Offramp 01 that 
incorporated a range of styles and formatting. 
The intensity of the graphic design continued 
with a mixture of fonts and idiosyncratic 
article layouts. 

The issue opens with Judith Sheine and 
Michelle Bertomen’s analysis of the Long Island 
Expressway and the spatial experience of driving 
in New York. An interview with Peter Eisenman, 
titled, “Eisenman Talks Sports,” also occupies 
the first pages but is redacted and written upside 
down and backward, making a game of writing 
and reading. The Office of Charles and Elizabeth 
Lee contributed a piece about the Child Care 
Center at UCLA that they completed in 1988 

featuring technical drawings and programmatic 
conceptualizations of the project. 

Neil Denari and Eric Owen Moss offered 
their projects, “Exploding Sonic Guitar” and 
“1 Wilshire,” respectively. Denari’s temporary 
installation at Columbia University, created in 
collaboration with Mark Brearly, Peter Cook, 
Larry Davis, and Hisham Youssef, utilized 
the iconic electric guitar—making a spatial 
instrument for visualizing sound patterns. Moss’s 
poetic descriptions and metaphorical uses of 
the lamp in his “1 Wilshire” project offered 
a speculative interrogation into the spatial 
performance of an object with qualities ranging 
from the implied infinity of Mobius band 
profiles to the extroversion of bulbs and switches.  

The articles in Offramp 02, including those 
written by practitioners and academics, are 
another example of how architecture designs 
its means of communication as well its 
communication of space.   

Above left: Offramp 02 cover, 1989.
Above right: Offramp 02 back cover, 1989.

Following pages (from left to right): 

Richard Neutra, Maslan House, Palm Springs California, 
Photograph of Interior, Offramp 03, 1990. 
Kevin Daly, Chris Genik (Project A). Ready Made House: Topanga 
Canyon, Offramp 04, 1991. 
Site, Saudi Arabian Pavilion, Expo 1992, Seville, Spain, Offramp 
05, 1993. 
Mike Kelley, Entry Way (Genealogical Chart), 1995, Seville, Photo 
Courtesy of Metro Pictures, Offramp 06, 1996.
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Offramp 03  |  Fall 1990

This issue of Offramp focused on architecture 
and photography. It is an all black and white 
issue that begins with an interview by Chris 
Flacke and Cathy Lindstrom with the notable 
Los Angeles architectural photographer Julius 
Schulman. Schulman remarked that color 
photography is often a veneer, like a makeup 
that is an artifice that stylizes reality. Shulman’s 
preference, stated in the interview, to use black 
and white photographs for architecture was 
grounded in his belief that it showed “essential 
structure, the design statement.” The following 
articles and images focus on this theme of the 
design statement that can be identified through 
the photographic image. Articles span the 
photo-documentarian images of residential 
elevations by Judy Fiskin to Krzysztof Wodiszko’s 
installations of urban scale projections to Mary-
Ann Ray’s use of photography in her project 
“Partly Underground Rooms for Water, Ice, 
and Midgits.” 

As a strategy of representation, Ray’s images, 
composed of joinery photos overlaid with 
diagrammatic analyses and evocative full-bleed, 
architecturally mood-laden scenes suggest 
ways that a photograph can become a drawing, 
spatializing environments with multiple point 
perspectives, and show how photographs can 
emotionally charge architecture with cinematic 
undertones. This issue offers a refreshing look at 
how composition and graphic sensibilities latent 
within the photograph can elicit diverse spatial 
effects and design intentions. 

Offramp 04  |  Fall 1991

“Issue of Technology” is the theme put forward 
inside the two-toned, faux bois cover of Offramp 
04. Barbara Bestor, a Master’s student student 
at SCI-Arc, acted as the issue’s executive 
editor who oversaw an issue with the stated 
“intent of constructing a heterogeneous, often 
contradictory collection that explores some of the 
aesthetic, social, and political efforts of the many 
technologies we live and work with.” 

An article by current SCI-Arc librarian, Kevin 
McMahon, questioned the status and ultimate 
ambitions of correctional facilities and their uses 
of architecture. 

Margaret Crawford, Chair of SCI-Arc’s History, 
Theory, and Humanities program, suggested a 
revision to Reyner Banham’s Four Ecologies of Los 
Angeles by proposing a fifth ecology, “fantasy,” 
served by means of the automobile that brokers 
“liberation . . . to an unlimited and constantly 
changing set of theme environments.” Aaron 
Betsky’s brief essay “Neo-tech Revivalism” 
recognized a 1991 architectural fascination with 
“dead-tech” and “technomorphism” to be a “kind 
of sensual nihilism” and offered a return to an 
architecture of poiesis that would continually 
reinvent technology. 

Other essays include pieces on the Museum of 
Jurassic Technology, philosophical toys, and 
Tami Wedekind’s SCI-Arc thesis on film and 
architecture, which are only a glimpse of the 
more than 35 articles that fill out this issue.

Offramp 05  |  Fall 1993

Offramp 05 presents the message “Architecture 
Subjects Itself ” and crafts a publication 
that “question[s] the societal influence of 
architecture.” The editors critique the notion 
that architecture’s self-referentiality, or the 
abundant use of formalisms, are antithetical to 
identifying architecture’s social impact. Each 
essay in the issue crafts a textual polemic utilizing 
a different font and unique graphic formatting 
that evokes alternative strategies for reading as a 
design agenda. 

The issue, however, does not read as scattershot 
and is held together by 14 intriguing articles 
by prominent theorists and practitioners, 
including Sylvia Lavin, Alberto Pérez-Gómez, 
Keller Easterling, Eric Owen Moss, Wolf Prix, 
Scoggin, Elam, and Bray, and others. Offering an 
alternative to the editors’ polemic, Pérez-Gómez 
conveys the attitude that architecture is more 
comparable to the personal expressions of speech, 
in opposition to postmodern projects asserting 
architecture’s proximity to the self-referentiality 
of writing. 

Alternatively, Coop Himmelblau crafts a 
manifesto for architecture of the future to 
ignore contingencies that maintain the status 
quo and to allow design to occur spontaneously 
with disregard to professional consequences 
maintaining the “uncomfortable, precise, self-
confident energy” of architecture. As a subject, 
architecture’s diversity is celebrated in this 
affirmation-rich issue.     

Offramp 06  |  Fall 1996

John Colter and Mark Skiles produced the 
Neapolitan colored pages of Offramp 06 in 1996. 
The issue is built around the topic “Greatness 
Close to Home,” which is highlighted by the 
photo-journalism piece on Margaret Crawford’s 
daily trips down La Brea and the intriguing 
vitality of that cross section through Los Angeles. 

The essays featured an array of subjects focusing 
on the unique urban conditions of Los Angeles 
that included “The Pet, the Pirate Cove and the 
Pagoda: Haciendas for Dog-gone Everyday Life” 
by SCI-Arc instructor John Chase, “Missing 
Space/Time” an interview with Mike Kelly, and 
“Out of Order: L.A.’s Other Landmarks,” by 
instructor Roger Sherman. 

Emily Jagoda and Mike Ferguson, both members 
of the Hedge Design Collective, wrote essays 
based on their graduate thesis projects—Jagodas 
“Trailer and Site” and Ferguson’s “Urban 
Camouflage, or the Transparent Narrative 
of Infrastructure.” Focusing on the work of 
recent graduates, instructors, and well-known 
Los Angeles artists demonstrates the Offramp 
tradition of situating work from across the 
influences within the SCI-Arc community. 

Shawn Demarest’s interview with David Hickey 
closes the issue with optimism at a time when 
there was a drought in terms of architectural 
commissions. Hickey says, “ I recommend the 
Field of Dreams solution, ‘build it and they 
will come.’
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Above: Jonathan Hill, Institute for Illegal Architects, 
Offramp #7, 2000.

Offramp 07  |  Fall 2000

After a four-year hiatus Offramp published its 
seventh issue “Detours and Dialogues” edited by 
Alan Loomis, Tricia Sanedrin, and Yuval Yasky, 
and was the last issue printed from SCI-Arc’s 
second home at Beethoven Street.

The issue takes on the task of demonstrating 
“the diversity of possibilities that practitioners 
have created for themselves in the face of the 
invisibility and undervalued nature of design.” 
Opening with a conversation between the editors 
and Graduate Program Head, Michael Speaks, 
the students and Speaks question the idea of 
detours and architectural practice and how 
that sentiment was felt at SCI-Arc in 2000 and 
throughout the school’s history. 

As SCI-Arc is a school that embraces 
unconventional trajectories for architecture, both 
within its pedagogy and in relation to various 
forms of cultural practice, the topics of the issue 
are relevant to any young designer trying to find 
their path toward a career in design.

The authors include students, practitioners, 
and academics, all exploring atypical avenues 
for design. From John Tate’s account of 
the Rural Studio with Samuel Mockbee to 
Jonathan Hill’s review of the institutions of 
architecture to the Hedge Design Collective’s 
re-examination of office structures, the issue 
is laden with alternative considerations for the 
uncompromising enthusiasts of a robust design 
culture.  




